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FOR OUR ART SPECIAL, LUCY DOUGLAS SPEAKS TO FOUR CHELSEA 
ARTISTS ABOUT THEIR INSPIRATIONS AND HOW THIS BEAUTIFUL 
CORNER OF LONDON INFLUENCES THEIR WORK 

In residence
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LUKE MARTINEAU 
LUKE MARTINEAU’S WORK spans landscapes, portraits and still 
life painting, as well as some illustration and design work. He splits 
his time between his homes in Shepherd’s Bush and Exmoor. He is 
president of the Chelsea Art Society 

“I grew up in Kensington, and then I went to art school at 
Heatherley’s, both before and after university. And I lived in Earl’s 
Court in the early days. Chelsea has been very much part of me – it’s 
been a kind of home all my life. 

“When I’m in London, the Thames is the go-to place for me. 
Painting along the Chelsea Embankment, from Battersea Bridge, 
from the parapet of Chelsea Bridge, all around that rectangle of the 
river. All of those views are cracking. And painting water for me is 
important. It’s something I’ve always done. 

“When I was first painting as a boy, I got into the idea of mark-
making as a ‘language’. I was looking at the Impressionists a lot, 
and at Monet in particular. The language of paint that I was 
developing and excited by seemed to work well when I was in front 
of something fluid. 

“I always come back to water as a subject matter, but I also come 
back to tone. I’m a tonal painter, not a colourist. I’ve always worked 
from light to dark.

“I think figure has become more important. Painting a figure in a 
landscape has become a bit of a speciality for me.”

RICHARD COULSON 
Richard Coulson is a painter and draftsman. He’s honorary 
treasurer of the London Sketch Club, a member of the company 
at Heatherley’s School of Art, and founder of the Cheyne Drawing 
Studio, which runs weekly life-drawing classes. His work is being 
exhibited at Aubergine Art in Wimbledon this month. He lives in 

Left: Battersea 
Low Tide Study by 
Luke Martineau, 
above

People / Art
SLOANE SQUARE / OCTOBER  2016 

“WHEN I’M IN LONDON, THE THAMES IS THE GO-TO 
PLACE FOR ME. PAINTING WATER IS IMPORTANT. 
IT’S SOMETHING I’VE ALWAYS DONE”
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Shepherd’s Bush
“Chelsea’s always interested me. One 

of my tutors at Goldsmiths used to have a 
studio in Tite Street, and my connections 
with that street go back a long way. If I go to 
Chelsea, I feel at home there. 

“I love London, and have always 
responded to it. I have painted a lot on the 
river, on Battersea Bridge and all around 
there. I love that area, particularly with 
the different sorts of light that you get on 
the river. I like the fog. Sometimes when 
it’s very foggy I get up and paint out there 
because I love the sun coming through the 
mist onto the river. 

“I’m basically a draftsman. I’m convinced 
I’m one of the better draftsmen in the UK 
at the moment. That’s why my teaching has 
been so successful. I was taught by a good 
draftsman, and I’ve kept those skills going 
and developed them – I haven’t stayed still. 

“I’ve been a member of London Sketch 
Club since 2007, and I run a class every 
Tuesday, which I’ve done since 2011. I knew 
it wanted to start a facility for life drawing, 
and there would be a call for it from people 
who don’t necessarily want to be taught. 
There are teachers who feel they’ve got to 
make their mark on people who come to 
them. I’m not like that. I suppose from that 
point of view my ego is smaller than other 
artists. I’m not one of these people that want 
to turn the world into clones of Richard 
Coulson, which I’m sure the world is glad 
about.” 

ALICE BOGGIS-ROLFE
Alice Boggis-Rolfe graduated in portraiture 
from Heatherley’s in 2012, and works 

predominantly painting landscapes. This 
year, as well as joining the Chelsea Arts 
Society, she was awarded the Wedlake Bell 
Prize for Young Artists in June.

“I studied at Heatherley’s, and I work in 
Green & Stone, which is the oldest shop 
on the King’s Road. I could almost paint 
full time now, but it’s nice having some 
structure. I think working part-time means 
that you always look forward to painting,  
which I think is important. Everybody who 
works there is a painter, which is nice. And 
everyone does slightly different things, so 
we can all share our ideas.

“Luke (Martineau) kindly made me a 
member of Chelsea Arts Society this year, 
so this is my first year exhibiting with them. 
Fundamentally, being a painter is one of the 
most lonely jobs in the world. Having other 
people that you can talk to and share ideas 

“WHEN IT’S FOGGY I GET UP AND PAINT 
BECAUSE I LOVE THE SUN COMING 
THROUGH THE MIST ONTO THE RIVER”

Top: Chelsea 
Reach by Richard 
Coulson (above)
Below: Landscape 
by Alice Boggis-
Rolfe
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“HAVING OTHER PEOPLE THAT YOU 
CAN SHARE IDEAS WITH IS AMAZING”
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Above: Alice 
Boggis-Rolfe
Below: Jonathan 
Hills and his 
painting Windy 
Sunshine 

with and exhibit with is amazing, especially 
when they’re other painters. Because as 
different as everyone’s work seems, we’ve all 
got the same idea, so it’s nice to share ideas 
and be inspired by each other. 

“Winning the Wedlake Bell Prize 
was great. It opened up new sales and 
commissions, which was nice. Lots of the 
people I’ve sold to in the past year have 
found me through Instagram. In the old 
days you’d have to wait for a gallery to find 
you, pick you up and then still take 50 or 60 
per cent per painting. That was the only way 
people could find you. Whereas now, I do 
all my own marketing and I have my own 
website. I have a regular Instagram feed and 
am on Facebook – I’ve developed my own 
mailing list through that. 

“It’s useful not only for selling things 
and getting your name out there but also 
for seeing what other artists are up to. It 
puts the power into the artists’ hands. Until 
recently, music 
was the cool genre 
that everybody 
can listen to all 
the time, whereas 
things such as Instagram have now made 
art accessible to everybody. So if you follow 
a couple of artists, you can wake up in the 
morning and flick through your feed and 
see a couple of paintings to brighten up your 
day.”

JONATHAN HILLS
Jonathan Hills’ career has taken him 
from the traditions of fine art painting 
to the cutting edge of 
illustration technology 
in CGI for films. He now 
specialises in figurative 
and landscape paintings 
for commission. He 
is a member of both 
London Sketch Club 
and the Chelsea Arts 
Club. He lives in Rye, 
East Sussex.

“The great thing for 
artists is the Chelsea 
Arts Club, because it 
allows a host of artists to 
have a base in Chelsea. 
It’s a place where artists 

can share encouragement. 
“I believe in drawing. It’s something that 

has become a little bit out of fashion. I love 
drawing more than anything else. That’s 
why the London Sketch Club is important, 
because we not  only draw for ourselves but 
also have open drawing sessions.

“The point of art is to encourage other 
people to be artists, not to say ‘I can do it 
and you can’t’. Everybody should draw. It’s 
not a question of showing off – drawing 
helps you to look and see. Everybody can 
sing, and some people are better at it than 
others, but everybody should do because it 
means you love music more when you hear 
it. And everybody should draw, because it 
means they then see things better.

I’m encouraging 
people to look 
around and 
see there are 
u n e x p e c t e d l y 

beautiful things in the world that will give 
them just as much pleasure as a painting. 
Because we’re moving into a world where 
people don’t buy paintings so much any 
more.”

For more information on the Chelsea 
Art Society and London Sketch Club, 
visit chelseaartsociety.org.uk and 
londonsketchclub.com, respectively.

“INSTAGRAM [HAS] NOW MADE ART 
ACCESSIBLE TO EVERYBODY”


